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President’s Address
Members, 
 
In spite of COVID and politics, the world goes on. It seems anywhere I go, one 
or the other is the conversation of the day. Let’s turn our conversation to poetry. 
The Saline County Branch of PRA was able to meet at a park last fall—it was 
great. I’m looking forward to our being able to get outside and meet in person 
again. During this time that we aren’t able to meet in person again, we have 
begun “sharing our poetry” by email each month. Each participant has been 

encouraged to circulate within the group a poem that the participant wrote or one that is enjoyed 
by the participant. I feel that, even though we can’t meet in person, we are still keeping in touch 
with each other and improving our poetry knowledge. 
 
I encourage you to find a way to stay in touch with your poetry friends. The Dr. Lily Peter 
Spring Celebration is scheduled for April 10. Of course, at this time, we don’t know if meeting in 
person will even be an option. But we will have a Spring Celebration and there are contests to 
enter. Go to poetsroundtableofarkansas.org Events for information. Also, the NFSPS contests 
information is listed on the web at nfsps.com Poetry Contests. Take advantage of these 
opportunities to keep writing poetry. 
 
Spend Time On Poetry! 
 
Frieda Patton, President 
 
 

It’s Time to Vote for PRA Officers 
 

Attached to this email or included in your mailing, you will find a slate of PRA Officers to vote 
on. The following members have been nominated to serve as PRA officers for the next two fiscal 
years from July 1, 2021, to June 30, 2023. Please put a check mark beside each nominee for 
whom you wish to vote. Clip and mail or email your completed ballot to Nominating Committee 
Chair Cathy Moran, 401 Auburn Dr., Little Rock, AR 72205, kirkwoodmo@sbcglobal.net by 
February 28, 2021. Election results will be posted in the May newsletter. New officers will be 
announced and installed at PRA’s Spring Celebration on April 10 in Little Rock, Arkansas.  Our 
thanks to Cathy Moran and her team for conducting the nomination process. 
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State of Poetry-State Poet Laureate 
Dear Friends: 
It's a new year, a new day, a 
new chance to write and read 
and review our ties to 
poetry. Karen asked what 
lines of poetry we best 
remember that influenced 

our writing. For me it was, and is, Emily 
Dickinson's lines on presentiment. In just 
four lines she invokes foreboding, mystery, 
and truth: 
 
Presentiment-- is that long Shadow on the 
Lawn-- 
Indicative that Suns go down-- 
 
The Notice to the startled Grass. 
That Darkness --is about to pass-- 
 
I seldom see dusk-light on a lawn that I don't 
think of these words, this rhythm, this subtle 
power. Speaking of subtle power, a major 
voice in today's poetry, Jericho Brown, is 
coming virtually to town. Arkansas State 
Library's Center for the Book director, 
Karen O'Connell, secured a grant that 
enables a webinar on February 4, 7-8 p.m. 
CST. She'll be hosting a conversation with 
Brown, who won the 2020 Pulitzer Prize in 
poetry. I am also on the program, as well as 
PRA member, Stacy Pendergrast, poet-
educator, Kai Coggin, and a few high school 
poets among others. More information and 
the link to register is here: 
Participants must register online. 
Registered participants will be sent a Zoom 
link. The event is free. You'll want to be a 
part of this. Brown's poems address the 
violence in our society that targets blacks 
but affects us all, regardless of skin 
color. His poems also evoke tenderness, as 
in these lines from "Dear Whiteness" (The 
Tradition), in which the narrator beseeches 
his lover to:  
 

"Tell me lies.  Tell me sweet little lies… 
 
About what I mean to you when 
I've labored all day and wish to come 
Home like a war hero who lost an arm." 
 
Another celebratory event will be Arkansas 
Youth Poetry Day, to be held virtually 
again this year on April 10, featuring 
Arkansas poets through the age of sixteen 
reading their original work. It will be held in 
conjunction with our Spring Celebration of 
Poetry Day. On a personal note, I've endured 
the indignities of moving and survived.  
We've recently relocated in Maumelle, and 
my new address is:  
11544 Crystal Bay Circle 
North Little Rock, AR 72113. 
My phone number and email remain the 
same; my website address, however,  has 
changed to jomcdougall.com   
 
In my Maumelle neighborhood I've been 
fortunate to meet Susan Peterson, 
contributing editor for 501, a magazine 
featuring citizens of greater central 
Arkansas. She has just become a PRA 
member. It is the best of times, the worst of 
times, to paraphrase a famous writer. Let's 
celebrate the best of times, learn from the 
worst, and remember Poetry ASAP: poetry 
that's Aspiring, Surprising, Accessible, and 
Part of our everyday lives. 
 
Jo McDougall 
 

American 
Goldfinch 
Photograph by 
Karen Moulton 
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Congratulations 
Monthly Contest Winners 
From Renee Ramsey: 
November 
For this contest, poets had to write a cameo. 
Thank you to Liz Faulkner for judging the 
16 entries. 
First: Donna Nelson—“Autumn’s 
Embrace”  
Second: Faye Adams—“Funnel…”  
Third: Barbara Blanks—“Olay! It's Not Just 
for Bull Fights Anymore”   
1st HM: Dennis Patton—“Mamas are 
Fussy”  
2nd HM: Sara Gipson—“Sunrise”  
3rd HM: Terrie Jacks—“Through Out the 
Year…” 
 
December 
Subject: What I’ve Learned 
Form: Free Verse 
Thank you to Laura Bridges for judging the 
15 entries. Judge’s comments: I really 
enjoyed reading these. Some of the images 
and words were stirring and put me right in 
the poems. Appreciate all the entries. 
First: Cathy Moran—“Untying the threads 
one more time” 
Second: Ann Carolyn Cates—“I've Learned 
To Move Along” 
Third: Barbara Blanks—“It Sounds So 
Simple---Now” 
1st HM: John McPherson—“What I've 
Learned About Doors” 
2nd HM: Dr. Emory D. Jones—“What I 
Have Learned” 
3rd HM: Sara Gipson—“Fitting into 
Footprints”   
 
January 
Form: Diamante 
Thank you to Marilyn Joyner for judging the 
16 entries. The judge’s comments: The 
Diamante poem has a strict format. Nine of 
the sixteen poems received had definite 

format errors. I chose to select only the top 
three. 
First: Donna Nelson—“Snowflakes” 
Second: Donna Henson—“Diamante State 
of Mind” 
Third: Barbara Blanks—“Metamorphosis” 
Congratulations and Newsworthy 
Poetry Society of Indiana’s 42nd Annual 
Fall Rendezvous Poetry Contest 2020 
Winners 
Cathy Moran 
Dennis Patton 
Barbara Blanks 
Von S. Bourland 
Gail Denham 
Lorraine Jeffery 
Sara Gipson 
Cathy Moran: Alabama first, third, two 
HM; Chicago first; White County Creative 
Writers first; Illinois three first 
Barbara Robinette: Tiger's Eye Journal--
published online 3 haiku 12-2020; 
failedhaiku.com--published online 2 senryu 
1-2021;Highland Park Poetry--published 
online 1 haiga of art and haiku; also, 
published the same in The Majesty of 
Trees anthology; Quill & Parchment--1-
2021 published online 1 poem "America's 
Blindness"; frogpond--published in their 
print journal 1 haiku 6-2020; Modern Haiku-
-published in their print journal, 1 haiku 2-
2020 and 1 haiku Autumn 2020; 
dailyhaiga.org--accepted 3 haiga and has 
published 1 haiga 1-11-2021 
Diane Attwell Palfrey: “Where Lost Poems 
Lie” selected for the Celebration of Poetry 
Anthology -  The Ontario Poetry Society 
20th Anniversary – Late Jan or early Feb 
2021; “Appreciation for the Arts” - 2nd Prize 
in The Ontario Poetry Society Anthology – 
The World Around Us Contest – Jan 2021; 
“The Great Green Wall” – Honorable 
Mention in The Ontario Poetry Society 
Anthology – The World Around Us Contest 
– Jan 2021; “Off the Grid” – The Beauty of 
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Being Elsewhere Anthology – To be printed 
1st quarter 2021 
John Crawford: My latest book, Just Off 
Highway 71: Memories in Lyric is in final 
publication stages with my New York 
publisher and should be in my hands by 
spring or early summer. PRA members are 
familiar with my other 3 volumes; Alabama 
second; Louisiana first HM, third HM; PRA 
Fall 2020 Contests first, third. 
Gail Denham: three poems online in BCPA 
Newsletter; “Claudine” in Poetic Voices; 
“New Years Arrives” in Wyoming Poets 
Newsletter; "Heavy Sound of Silence” 
(Haibun) and "It's All About Words" in 
Distilled Lives Vol. 5, print edition; Poets 
and Patrons HM; "Empty Stretches along a 
Desert Highway", "Monarch Butterflies 
(ekphrastic), a haiku and "Enjoying This 
Season", in Quill and Parchment. They will 
use another of her poems in February; 
"Seeking Shelter" in ISPS newsletter 
publication; Highland Park used a tree poem 
along with her juniper photo. 
Barbara Blanks: Alabama State Poetry 
Society 2020 Book of the Year Award 
http://barbara-blanks.com/ 
Marilyn Joyner: Members of South 
Arkansas Poets of the Pines (SAPOP) are 
currently writing a progressive poem.  
Marilyn Joyner wrote the first verse and 
each member is now writing an additional 
verse or verses. Janet Ryan and Gordon 
Byrd of SAPOP have been providing 
opportunities to other members of the 
branch with their Poetry Awareness emails. 
Janet and Gordon search out interesting 
poems, learning opportunities, and even a 
poetry therapy workshop to help members 
achieve deeper understanding of poetry.  
Elizabeth Dail: BCPA Barbara Dail 
Memorial Contest Mom and I had beautiful 
poetry to judge!  
Karen Moulton: First—“Bloom Where 
You’re Planted” 

Barbara Weatherby: Second—“Nature’s 
Song”  
Dr. Emory D. Jones: “Dancing Autumn:  
An Etheree” was published in WyoPoets  
News, October 2020; Florida Third Place  
for “The Spirit Moves You”; Florida 1st HM  
for “Speaking of Daughters”; “Perfect Day”  
won the “Falling For Autumn” Award in the  
Louisiana State Poetry Society’s 2020 Fall  
Festival Poetry Contest; “Heavenly Peace”  
placed as number 2 in the 2020 Missouri  
State Poetry Society Summer Contest;  
Arizona: Third for “Herding Cats”;  
Alabama: Third for “Bright Beam” a found  
poem; “Bad Rap” was published in the 2020  
issue of Cadence (The Journal of the Florida  
Poets Association). 
Poetry of Our Past: Celebrating & 
Exploring the History of the People, 
Places, Events, Cultures, and Nature of 
Arkansas and Ozarks published by 
Chugach Arts Council and designed by 
Marie Wagner is available online or in print.  
http://www.chugachartscouncil.org/2020/11/
29/poetry-of-our-past-release/ 
PRA contributors are: Laura Trigg, 
Barbara Weatherby, Gail Denham, and 
Karen Moulton. 
Laura Trigg has agreed to serve as Poetry 
Day Contest Chair. 
Suzanne Rhodes of Fayetteville, Arkansas 
will be the featured speaker at the 2021 Dr. 
Lily Peter Spring Celebration on April 10.   
https://poetsroundtableofarkansas.files.word
press.com/2020/12/2021-spring-celebration-
info-12-8-2020.pdf 
 
Jennifer Horne and Mary Horne are pleased 
to announce the publication of a collection 
of poems by their mother, Arkansas native 
Josephine “Dodie” Walton Horne (1934-
1994). The book is titled Root & Plant & 
Bloom and includes her best and most 
representative work, about a third of the 
nearly four hundred poems she wrote, many 
of them published in journals and 
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anthologies. The poems are at different 
times celebratory, reflective, questioning, 
grieving, and, always, attuned to the 
rhythms of nature and the possibilities of 
spiritual sustenance to be found there, as 
well as in art and in religious engagement. 
The book is available for sale on 
Amazon.com. Josephine “Dodie” Walton 
Horne, was born in 1934, in Arkadelphia, 
Arkansas.  She wrote poems from childhood 
on, and went to Henderson State Teachers 
College as an English major. In 1956 she 
married and moved to Fayetteville, 
Arkansas, where, at the University of 
Arkansas, Dodie would get an M.A. in 
English. Dodie stayed at home to raise her 
daughters while continuing to write and be 
involved with the Poets’ Roundtable of 
Arkansas. Later, she worked in 
communications for UAMS, became a 
certified massage therapist, and taught 
creative writing workshops around the state 
and in the Writers in the Schools Program, 
contributing to the 1988 Making Poems 
resource guide for teachers. She died in 
1994. About the editors: Jennifer Horne is 
Poet Laureate of Alabama and Mary Horne 
is a therapist in private practice in Little 
Rock, Arkansas. 
Suzanne Rhodes is pleased to announce the 
April 1, 2021 publication of Flying Yellow: 
New and Selected Poems. “The poems 
in Flying Yellow cry out for the day just out 
of reach, the day which unaccountably may 
in a moment or a season let down a joyful 
light into the obscurity of human trial. A 
hopeful belief in heaven and the end of 
suffering colors these profoundly spiritual, 
often uneasy, poems.” Paraclete Poetry 
Available for pre-order on Amazon.com. 
 
Opportunities 
From Steven Concert, 2021 Contest Chair: 
The Ann Gasser Memorial Award has 
been established to honor Ann, a longtime 
member of PPS & NFSPS. The competition, 

open to all poets, starts January 4, 2021 and 
runs through February 15, 2021 (postmark 
deadline). See attachment for more 
information. 
The 77th Annual Arkansas Writers 
Conference is planned for June 5, 2021 at 
the Hilton Garden Inn, 4100 Glover Lane. 
Includes speakers, opportunities for poets 
and authors to sale books, and writing 
contests. For more information visit: 
https://www.arkansaswritersconference.com
/2021 or contact Brenda Iannacone at 501-
960-5014 or bdiannacone@aol.com 
Transitions 
Sally Zielinski, former president of the 
Baxter County Poets Association and a 
member of the Arkansas Poets’ Roundtable 
died 12-23-20. A Celebration of Life service 
will be held at a later date in the spring. 
 
Welcome New Members 
Lorraine Jeffery- Orem, Utah 
Sandra Nantais - Arcadia, Arkansas 
Susan Peterson - No. Little Rock, Arkansas 
Diane Reeves - Hartselle, Alabama 
Larry Smith - Bigelow, Arkansas 
Sarah Jane West -Vancouver, Washington 
 
Board Actions 
The PRA Board met on January 9, 2021, by 
conference call. The Board voted to clarify 
that the Sybil Nash Abrams Award is only 
"Open to PRA members who are Arkansas 
residents." The Poetry Day Contest Rules 
will be included on the back of the Poetry 
Day Contest Sponsorship Form to clarify to 
the sponsor that artwork will not be included 
in the contest. The change was made that 
PRA's definition of publication of a poem is 
defined as having an ISBN or ISSN. The 
Yearbook has been revised with needed 
changes and is on the PRA website. It was 
reported that this is the last year Roger 
Carter will sponsor the Jeanie Dolan Carter 
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Collegiate Memorial Award. The Board 
voted to continue the collegiate contest if a 
sponsor can be obtained. A sponsor will 
need to be secured by August 2021 to have a 
2022 contest. 
 
Poet Profiles 
This issue I am featuring two PRA 
members: Fay Guinn and Terrie Jacks. If you 
would like to be featured or if you would like to 
nominate a PRA member to be featured, email me at 
jkmoultons@yahoo.com 
 

Fay Guinn 
Where do you find 
inspiration for your 
poetry? Wherever my 
eyes, ears, heart, 
thoughts or memories 
take me. Sitting in my 
car watching the snow fall in the Olympic 
National Forest, listening to waves on Maui 
shores, 50th wedding anniversary, newspaper 
article, unrequited love in first grade. 
Can you describe your process? I know I 
should write every day. I don’t. Maybe I’ll 
start that discipline . . . someday. The 
awning-covered deck on my house lures me 
outside to write when weather permits if I 
can manage to make it out there before the 
neighborhood noises begin. That situation 
prompted the poem, “Jabberwocky.” 
Usually though, creative juices flow from a 
red plaid wingback chair in my kitchen. The 
small room off my bedroom was converted 
to a writing room, but it soon became too 
messy (closet overflow) and far away (from 
snacks). Unfortunately – or fortunately if 
you consider the exercise involved – the 
printer is still in the vacated office. I always 
write in a spiral notebook in longhand with 
pen or pencil, preferably pencil. Corrections 
are erasable. Besides, I like the tactile feel of 
lead scratching paper. Research has revealed 
thinking is enhanced by an impulse going 
from brain to arm to a writing instrument in 

the hand. The scribbled version (if I can read 
my own handwriting) is then typed into a 
Word document where it is printed and 
edited as many times as it takes for me to 
say, “Enough already.” Years after writing a 
piece I will go back and edit it again. Small 
notebooks occupy space in my purse, car, 
bedside and any room in the house where an 
idea might pop up. Especially in the middle 
of the night. When did you start writing 
poetry? Is there a poet or a person who 
encouraged you to write? No one 
encouraged me to write. In fact, I started in a 
back-handed sort of way. My 12th grade 
English teacher offered extra credit for a 
poem the last six weeks of my senior year. 
Since she had given me a zero on a missed 
test she wouldn’t let me make up (long 
story) and I had always made A’s in 
English, I decided to give it a try. My first 
poem. The college newspaper published 
several of my poems written in the typical 
angst of that period. One of my college 
poems (written when I was 18) was awarded 
first place in the first contest I entered in 
2012. Seeing a story and picture in my local 
newspaper eight years ago about a writers’ 
group, I joined. The rest, as they say, is 
history. My quest for knowledge of the craft 
and love of writing was insatiable. Although 
I wrote the occasional poem through the 
years, creative writing, as I discovered in the 
writers’ group, was an amazing animal of a 
different stripe. A new world opened to me. 
Contests. Conferences. Retreats. Critiques. 
Like a sponge I soaked it up trying to 
recover lost years. What motivates you to 
write? The main motivation for my writing 
is contests. After printing contest guidelines 
and categories, I choose the subjects that 
speak to me. Competition is in my blood. 
When I played tennis tournaments, there 
was a T-shirt with the slogan “second place 
is first loser.” Not that rabid now – I 
appreciate any award – it’s still a thrill to 
win first. I’m constantly learning and 
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seeking to improve my craft. But experience 
has taught I can’t win them all. Who are a 
few of your favorite poets and/or poems? 
James Whitcomb Riley: “The Old 
Swimmin’ Hole” and “Little Orphant 
Annie”; Robert Frost: “The Road Not 
Taken” and “Stopping by the Woods on a 
Snowy Evening”; Billy Collins: 
“Marginalia,” “Another Reason Why I 
Don’t Keep a Gun in the House,” and “A 
Dog on His Master.” Tell us about you. 
I was born in North Little Rock, Arkansas, 
forty-one minutes after my sister. I’m still 
late for everything. The last 46 years I’ve 
lived in Jonesboro, Arkansas, where I’ve 
raised four boys (3 sons, 1 husband). 
Following my wedding and honeymoon a 
week after college graduation, I moved to 
Memphis, Tennessee, where I put my 
husband through medical school, teaching 
English in an all-black high school. I am 
writing a memoir (or maybe novel) of that 
experience. What are you most proud of in 
terms of your poetry? In the last eight 
years since I dedicated myself to becoming a 
serious writer, I have won over 100 awards 
in poetry and prose. Some I am most proud 
of are for two poems in the 89th (2020) 
Writers’ Digest Annual Writing Competition 
(rhymed and unrhymed) and two second 
place awards in the PRA Sybil Nash Abrams 
Award (2020, 2016). Books I hope to 
publish include a poetry collection, two 
children’s picture books, a collection of 
short stories, devotional/inspirational, and a 
memoir. The journey continues. 
 
Christian Creek 
 
Behind our house ran a creek 
banked about ten feet deep, 
soldiered by trees, brush, kudzu. 
Water trickled in a drought, 
roared when gorged with rain. 
 
My three boys explored its depths 

like modern Huckleberry Finns. 
To them it might as well have been 
the Nile, Amazon or mighty Mississip. 
 
Wanting to share their discoveries, 
they gleefully gifted me 
with bounty of muddy treasure –  
shelled, smooth, scaly creatures –  
prehistoric amphibian menagerie. 
 
Their eyes saucered, mouths 0’d,  
voices squeaked and squealed 
at the thrill of reptile ribbons 
wriggling, slithering over arms, 
hands, fingers, feet and toes. 
 
Determined not to squelch 
their quest for damp dirt dwellers 
and fearless fascination 
with slimy reptilian creation 
I lost my fear of snakes. 
                       
                            . . . . . Fay Smalling Guinn 
 
Chosen at 2015 Jackson Hole Writers 
Conference as one of three poems to be 
included in Clerestory Journal’s memorial 
edition.                             
 
Terrie Jacks 
Where do you find inspiration for your 
poetry? Someone at a poetry retreat once 
said, “inspiration is everywhere.”  It is, if 
you keep your eyes and mind open for 
it. While driving to poetry retreats, my mind 
tends to wander into poetic verse. It will 
repeat it over and over in my head until I 
write it down or I call my home phone to 
leave a message. (Yes, I have a landline and 
an answering machine.) 

on the edge 
of the road, a possum 

playing possum 
  

In the summer I usually sit on my deck/sun 
porch at sunrise to watch the deer eat my 
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garden. Sometimes they make it into a verse 
and sometimes not. Once being up before 
the sun, a small, pinpoint of light in the 
wooded area behind my deck appeared.  
Grabbing my binoculars, I checked out this 
mysterious vision. It turned out to be a 
firefly in a crevice of a tree. 

fireflies-- 
the light before dawn 

burns steady 
 Can you describe your process? The 
process I use is “JUST DO IT!”  If not 
poetry, write something.  Keep your mind 
active.  Keep a journal.  Write about not 
being able to write, write about a silly word, 
write about the seasons.  “JUST DO IT,” to 
borrow a phrase from Nike. While out on 
my deck, I fill spiral notebooks with 
verses.  Sometimes a verse is rewritten over 
and over, then on to the computer, to be 
rewritten again. Lately, I have been using 
the read-aloud setting to listen to the 
finished product. It helps me hear the sound, 
rhyme. and rhythm, plus if any word is 
incorrect. When did you start writing 
poetry? When did I start writing?  Heck, 
many years ago. Once when I read to first 
graders, my storybook from a poem about 
barking dogs, a child commented upon 
seeing the title page projected on the 
whiteboard screen, “That was written in 
1996. I wasn’t even born then.” Some of my 
first writing was in an Air Force squadron 
wives’ club newsletter. I wrote 
anonymously, put in silly things that 
happened at wives’ club meetings, and many 
of the wives wondered who wrote the 
article. They didn’t ask me, and I didn’t tell. 

spring repair 
oiling the hinge 
on the door 
my joints 
screech 

 Is there a poet or a person who 
encouraged you to write? Who are the 
people who have influenced me?  Is that a 

loaded question or a regular one? Poetically, 
it would be John Han and Marcel 
Toussaint. Over the years I met with them 
weekly to share our work. Both give/gave 
helpful advice on my poems. One writes 
haiku, senryu, tanka and the like. The other 
wrote lyrical verse. Marcel is gone. I miss 
his words, like “you can write better than 
that.” John still keeps me on my toes with 
email exchanges. However, occasionally I 
seek out Where the Sidewalk Ends by 
Silverstein. His verses amuse my muses. 
What are you most proud of in terms of 
your poetry? My poetry has won various 
contest with the MSPS, PRA, NSFPS and 
awards at the Lucidity Poetry Retreat.  It has 
been published in the Missouri Baptist 
University Literary Magazine Cantos,  
Moonbathing, the Oasis Journal, and 
several times a year it appears in the MSPS 
and PRA newsletter. It has also been 
published in Galaxy of Verse, The 
Grist, and Turning Home. Online it has 
appeared in Fireflies Light, cattails  
and failed haiku. Bonus, it has appeared 
with my artwork in art exhibits. Before the 
pandemic, I read many of my verses at a 
local open mic.  

 
 
 
 
 
 
 
 
 
 

This is me with two of my grandchildren. 
One or is it two of the reasons I write. On 
the wall is my framed artwork and poem that 
made it into an art exhibit as an example of 
ekphrastic poetry. 
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Keeping Poetry Alive—Poetic 
Influences 
Thank you to the poets who answered my request about 
what poems or poets have influenced their writing. 
 
Laura Trigg 
I began writing poetry in elementary school. 
I had the honor of being chosen by my sixth 
grade teacher at Meadowcliff Elementary to 
go to the Little Rock Airport to meet John 
Ciardi with her and another student in 1965 
or 1966. I don’t remember why he was in 
Little Rock, but I do remember how special 
it was to meet a professional poet. I didn’t 
fully appreciate at ten or eleven years of age 
the importance of meeting the man; I 
remember him as being gracious to us. I 
wish that I could tell Mrs. Pearcy how much 
that encounter meant to me. I wrote poems 
that no one saw for many years until I met 
the late Arkansas poet, Karen Hayes, at a 
poetry meeting at Vino’s pizza in 2014. She 
invited me to a PRA meeting, and I 
mustered the courage to attend a few months 
later. She was a true talent and ambassador 
for poetry. Her enthusiasm for writing 
inspired me to write more. At a PRA 
meeting, I met our poet laureate, the brilliant 
Jo McDougall. Her poems are short on 
words and long on meaning and emotion, 
and they have influenced me. She is also an 
ambassador for poetry and an inspired 
teacher. 
Barbara Robinette 
Jane Kenyon's poems are fundamental in 
teaching me to show the feeling, not tell the 
feeling, when writing free verse poetry.  Lee 
Gurga, haikuist, writes haiku I enjoy reading 
and teaches it well in his book Haiku:  A 
Poet's Guide. 
John Crawford 
Robert Frost was my favorite poet growing 
up. I memorized his "Stopping by Woods" 
in high school. His free verse I read, but I 
loved his use of rhyme. I also memorized his 
"Road Not Traveled" and used its pattern for 

my poem that later won me the honor of 
Senior Poet Laureate of the USA. I have 
visited his area in New England and his 
California birth scene.   
Gail Denham 
A poet I admire a lot and emulate his style is 
William Stafford, once Poet Laurette. He 
writes down to earth, simple, realistic, plus 
his poems make you think. His poems are 
short and full of meaning. 
 
Trying the Triolet 
“Cat” by Terrie Jacks                     
If I were a cat, I would play – 
pursue a mouse upon a string. 
I could have fun with it all day 
if I were a cat I like to play: 
race and jump, maybe, hide away. 
Yes, chasing mice is such a fling. 
If I were a cat, I would play – 
pursue a mouse upon a string. 
 
“Leaf Ballet” by Emory D. Jones  
Like ballerinas, leaves dip and swirl 
Across my yard, their grassy stage;   
It is as if they’re living girls— 
Like ballerinas, leaves dip and swirl. 
In autumn colors, they unfurl 
The flags of nature’s coming age; 
Like ballerinas, leaves dip and swirl 
Across my yard, their grassy stage;   
 
My Interview with Renee Ramsey 

 
“I took this photo in Wyoming (I think) when I 
moved to Alaska. Whenever anyone mentions a road 
trip, my heart rate increases and this wave of 
giddiness comes over me; so the picture of this open 
road says quite a bit about me and it speaks to me.” 
Renee Ramsey 
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If you’ve ever entered one of PRA’s 
monthly contests, you know the name Renee 
Ramsey. This is the third year that Renee 
has served as monthly contest chair. She’s 
been a member of the PRA since 2015 even 
though she’d heard of it twenty years before. 
It wasn’t until she was part of a local group 
of poets that she learned you didn’t have to 
be published or famous to join. Her local 
group eventually became a PRA branch and 
we are so glad they did. Renee says she 
receives thirteen to twenty-one entries a 
month with winter months having the most 
participation. She believes entering contests 
“keeps you in practice, gives you a purpose 
and a deadline.” For her personally, it 
“encourages her to keep writing on the front 
burner.” Renee also serves as historian on 
the PRA Board maintaining a scrapbook of 
newspaper and magazine articles and other 
important records. Renee’s relationship with 
poetry started early. Her mother was artistic, 
writing poetry and songs and playing guitar 
and mandolin. Renee remembers when she 
was in the fourth grade, her teacher asked 
her to read her poem about a boy to the 
class. Then in eleventh grade, Renee wrote a 
poem in response to the Poet in Residence’s 
ideas presented in her English class. The 
poem garnered her an invitation to a field 
trip in the woods where this poet and a few 
select students crafted acrostics inspired by 
their surroundings. Renee continued her 
poetry journey in the early 2000s by taking 
courses. Otherwise Unwritten is the name of 
her chapbook. When asked about her poetic 
influences, Renee listed good essays, poetic 
books of the Bible like Psalms and Proverbs 
where repetition and alliteration abound as 
well as Billy Collins whose dry wit and 
surprise endings she discovered fifteen years 
ago. She likes Ted Kooser’s work, too. 
Renee says she finds inspiration in the 
middle of the night or while shopping or 
working on a budget. She hears a “little 
voice” and has learned if she doesn’t get the 

lines down right then, they are lost which is 
why she carries a small pocket tablet with 
her, keeps a legal pad near her bed, and 
relies on her phone to record ideas while in 
traffic. With instrumental music in the 
background during the thirty-five-minute 
drive to Sunday church, she will often write 
two or three paragraphs by the time she gets 
there. She enjoys taking walks in the spring 
and summer, thinking and seeing all things 
nature. If she has quiet time, a poem will 
usually start. Because she lives in the woods 
in Floral, she takes advantage of the 
opportunities to stargaze and walk trails 
while she has “good talks with herself and 
with God, alone in the dark with the stars.” 
Two of her interests, photography and 
gardening (Renee has been a master 
gardener for ten years.), provide poetic 
inspiration in addition to lines from 30s, 40s, 
and 50s movies. Those lines often become 
starters for her poetry. When she has written 
a poem, it can take fifteen rewrites, two or 
three days or months, before she is satisfied 
with it. She says it must be something she 
isn’t “ashamed of” before she’ll submit it.  
Asked for her opinion on the state of poetry 
in Arkansas, she replied that it is “alive and 
well” despite budget cuts in the arts. She 
cites lots of little writing groups going on all 
across Arkansas; Poetry Out Loud; Arkansas 
Writers Conference; Artists in Residence; 
Poetry Specials on Arkansas PBS; Arkansas 
Arts Council; PRA Poetry Day; and 
Arkansas’s Poet Laureate, Jo McDougall as 
evidence. My last question for Renee was 
what she would like more people to ask her. 
She wishes more people would ask her for 
advice. So I asked her what advice she’d 
give our members. She said, “Write every 
day, whether you feel the urge or the muse. 
Let your mind go blank. Find a quiet time. It 
doesn’t take that much time.”  
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Home in the Hills 
By Renee Ramsey 

 
Pennies previously hoarded plummeted safely into 
the rainy day jar concealed behind the door. 
 
Big Ben sat on the headboard with broad bold hands 
and little helping hands brashly ticking out time. 
 
She hummed a familiar tune sliding pans 
of cat head biscuits onto the hot Munsey rack. 
 
Our icebox hummed a tune of its own, while at the 
table 
prayers ascended and spoons scraped the Fire King 
gravy bowl. 
 
She cherished the children's laughter, even that 
screen door 
slamming all the day long, as in and out they played. 
 
The intoxicating gift of the lilacs drifted through  
open windows and blossoms shimmied and shook 
 
in the humble bee's fiery folk dance. The June bugs 
buzzed at strings end. Stilt walkers assessed the trees. 
 
At dusk the porch promised time for hopes and 
dreams, 
jokes and tall tales, shared stories, tears and laughter. 
 
Guitar melodies led to sing-a-longs and fine fiddle 
tunes 
brought dances with fireflies floating on the evening 
breeze. 
 
In the double bed beneath the double wedding ring 
quilt, 
after work was done and love was made, 
 
peaceful contented sighs echoed in the darkness. 
 
Next Issue Theme: Revision 
Strategies 
For our next issue of News ‘N’ Notes, I am 
requesting that you share your most 
successful revision strategy, technique, or 
tip with the membership.  
 
 
 

From the Editor 
Recently, I completed a six-week course on 
revision given by Ellen Bass. I have a 
notebook full of ideas and exercises that I 
want to try out. I used one of her suggestions 
in my poem, “Ripple Effect” about the 
Buffalo River in Poetry of Our Past. Bass 
featured a well-known poet each week who 
shared revision advice. One of those poets 
was Rick Barot. Just a few weeks ago, I took 
his three-hour course on syntax. There is so 
much to learn and so little time to apply it! I 
am encouraged to learn that some PRA 
poets don’t write every day and of course, 
others do. One thing Rick Barot shared was 
that we need to be patient with our process. 
I’m working on that. I think I may have used 
up my allotment of patience during my 39 
year teaching career. Still, like most of you, 
I have notebooks and devices near me so 
that when ideas occur, I can capture them. 
Isn’t it wonderful that Amanda Gorman has 
brought poetry front and center? She is even 
reading a poem during the Super Bowl 
halftime. Wow! Good for her and good for 
poetry. For our May issue, I’d like you to try 
writing a prose poem. PRA’s May monthly 
contest form requires a prose poem. 
PoetryFoundation.org defines a prose poem 
as: “A prose composition that, while not 
broken into verse lines, demonstrates other 
traits such as symbols, metaphors, and other 
figures of speech common to poetry.” 
What I hope is that you will try it out and 
then share it with all of us unless it is the 
one you will submit to the contest. You can 
share it in the next issue of News ‘N’ Notes 
or within your own poetry groups. I’ll leave 
that up to you. For sharing in the next issue, 
please send your prose poem to 
jkmoultons@yahoo.com. 
 
Stay safe. Keep poetry alive.  
Karen Moulton 
Editor 
 



Vote for new PRA officers by 2-28-21: 

The following members have been nominated to serve as PRA officers for the next two fiscal 

years from July 1, 2021, to June 30, 2023.  Please put a check mark beside each nominee for 

whom you wish to vote.  Clip and mail or email your completed ballot to Nominating Committee 

Chair Cathy Moran, 401 Auburn Dr., Little Rock, AR 72205,  kirkwoodmo@sbcglobal.net by 

February 28, 2021.  Election results will be posted in the May newsletter.  New officers will be 

announced and installed at PRA’s Spring Celebration on April 10 in Little Rock, Arkansas.  Our 

thanks to Cathy Moran and her team for conducting the nomination process. 

 

         Write-in nominations/votes 

 

_____President  John McPherson  ______________________________ 

_____Vice President  Laura Bridges   ______________________________ 

_____Secretary  Frieda Patton   ______________________________ 

_____Treasurer  Dennis Patton   ______________________________ 

_____Historian  Renee Ramsey       ______________________________ 

_____Parliamentarian  Suzanne Rhodes  ______________________________ 

_____Counselor  Laura Trigg   ______________________________ 

_____Member at large Marie Allison   ______________________________ 

_____Member at large Marilyn Joyner  ______________________________ 

_____Member at large Fay Guinn   ______________________________ 

_____Member at large ______________    ______________________________ 


